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Greetings

On August 17 Indonesia celebrated 81 years of
independence. When thinking about how
that independence was one, most people
think of battles and political negotiations.
But another struggle was taking place
alongside the military and diplomatic one:
the struggle to define what it meant to be

Indonesian.

Long before the Republic existed,
Indonesian writers were helping to imagine

the nation that would eventually emerge.

Writers such as Muhammad Yamin,
Chairil Anwar, and later Pramoedya Ananta
Toer wrote when the idea of Indonesia itself
was still  being formed. Their work
confronted colonialism, promoted a sense of
shared identity, and encouraged people to
imagine belonging to something larger than
their own island, language, or ethnic
community. They were not simply describing

Indonesia. They were helping to create it.

Language was central to this process.
The development of the Indonesian language
gave a diverse population a common means of
expressing  political and  cultural  ideas.
Literature helped turn that shared language

into a shared national imagination.

What is striking is that Indonesian
writers today remain engaged in the same
fundamental  conversation—although  the

question has changed.

For the nationalist and revolutionary
generations, the challenge was largely how to
create Indonesia. For many contemporary
authors, it is what kind of Indonesia has been

created, and who gets to belong to it.

Today's literature explores regional and

Ruminations




ethnic identity, gender, inequality, migration,
environmental change, political power, and
the experience of living in a rapidly changing
society. Rather than treating national identity
as settled, contemporary writers often present

it as contested and continually renegotiated.

There is also an international dimension
to this conversation. If earlier writers helped
Indonesians imagine their country as a
nation, the Lontar Foundation has helped the
rest of the world imagine Indonesia as a

source of literary and intellectual creativity.

Translation does more than make books
available. It changes how a country is
perceived. Indonesia can too easily be viewed
abroad through the familiar lenses of tourism,
politics, economic development, or natural
beauty. Literature offers something different:
access to the ideas, memories, arguments,
humor, and imagination of Indonesians
themselves.

In chat sense, Lontar represents a
continuation of the project begun by the
writers of the independence generation. They
helped give Indonesia a voice; Lontar has

helped carry that voice beyond its shores.

The struggle for independence may have
ended decades ago. The larger project of

defining Indonesia—and making its many

voices heard—continues. Perhaps one of the

most powerful ways Indonesia can assert its
place in the world is not through power or
diplomacy, but by allowing its writers to
speak, and ensuring that the rest of the world

can hear them.
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John Waromi

John Waromi, born Fredie Johnie Waromi, on
August 6, 1960, in Jayapura, is a prominent
Indonesian author whose work has brought the
culcural and  social realities of Papua to
international attention. John has established
himself as a vital voice in Indonesian literature,
blending lived experience with a strong

commitment to storytelling.

A member of the Ambai ethnic group,
John studied law at Cenderawasih University
before pursuing a creative path shaped by both
national and international experiences. His
carly involvement in the Indonesian scouting
movement included sailing aboard the naval
training ship KRI Dewa Ruci in 1983, while his
move to Jakarta in 1986 connected him with
the influential Bengkel Teater collective led by
poet WS Rendra. These formative encounters
deepened his artistic vision and commitment

to literature.

Waromi’s acclaimed novel Anggadi Tupa,
Harvesting the Storm has been translated into
English, expanding his readership beyond
Indonesia. His career includes appearances at
the Ubud Woriters Festival and the Northern
Territory ~ Writers Festival in  Darwin,
Australia. In 2015, he served as one of
Indonesia’s  literary = represenatves at  the
Frankfurt Book Fair in 2015, a role he repeated
in 2019 at the London Book Fair.

Waromi’s enduring contributions mark
him as a leading figure in contemporary

Indonesian writing and a representative of

Papua’s literary heritage.
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BOOK OF THE MONTH

A Fable from the Shores of West Papua

Anggadi Tupa: Harvesting the Storm by John
Waromi is the first novel published by a
Papuan author. Translated by Sarita Newson,
this fable-like tale unfolds along the shores of
West Papua, where creatures on land and sea
live in remarkable harmony—until greed

disrupts the balance.

The told

creatures: Andevavait, an amphibious tide-

story s through  three
pool blenny who can live both above and
below water; Bohurai, a greedy toadfish; and

Anggereai, an observant striped crab.

In this ecological parable, Waromi
explores the consequences of “harvesting the
storm”—the idea that we are destined to reap
the results of our actions once events have
moved beyond our control. Along the way, he
illuminates the ecology of the southern
Papuan coast and the lives and culture of its
people, whose traditions have sustained
natural diversity and preserved a delicate

balance with nature for centuries.

In the Ambai language, “anggadi tupa”
refers to coconuts that wash ashore, often
after a storm. Some are eaten; others are
planted to produce new trees. But in
Waromi’s novel, what washes ashore or
emerges from the earth includes remnants of
another storm: the Pacific War. Humans use

abandoned

munitions, including dynamite, to blast reefs

Japanese  and  American

and harvest fish.

At its heart, Anggadi Tupa is an allegory of

Waromi’s own Ambai people and their

struggle to survive in West Papua today.

Surat dari Pejompongan

LEGIUN

Kawan Moer,

Agustus yang akan segera kita tinggalkan ini menyimpan satu momen
penting bagi sejarah Indonesia, yakni 17 Agustus. Kita semua tahu tanggal
itu bahwa pada setiap tanggal itu kita memperingati seraya merayakan
proklamasi kemerdekaan Republik Indonesia yang jatuh pada 17 Agustus
1945. Sepanjang sebulan penuh kita memasang bendera merah putih
untuk mengenang hari bersejarah ini. Juga, untuk mengenang perjuangan
para pahlawan revolusi dalam mempertahankan kemerdekaan kita. Doa

terbaik uncuk mereka.

Apa yang kita kenal sebagai “revolusi” di situ adalah masa yang tidak
terlalu panjang, sebenarnya, tetapi cukup banyak mengubah bangsa
Indonesia. Kurang-lebih, empat tahun empat bulan sepuluh hari, 17
Agustus 1945-27 Desember 1949. Kemerdekaan Indonesia diakui secara
resmi oleh Belanda, Indonesia lahir kembali sebagai negara baru yang
merdeka-berdaulat. Ada banyak yang berubah sepanjang masa itu, salah

satunya adalah sastra Indonesia.

Mungkin kau masih ingat, sebelum Perang Dunia Kedua meletus dan
Jepang menduduki Indonesia, sastra Indonesia berada dalam panduan
generasi Pujangga Baru. Irulah generasi sastra yang memproklamasikan
dirinya pada Juli 1933 dan menjadikan romantisisisme Belanda sebagai
acuan estetika. Orang seperti Sutan Takdir Alisjahbana adalah tokoh
yang paling lantang menyuarakan sastra yang mesti terlibat dalam
penyadaran atau penumbuhan kesadaran nasional. Sastra tidak boleh
asyik sendiri.

Namun, sebelum kedatangan Jepang, generasi ini sudah mulai
kehilangan kepercayaan pada dunia sosial di Hindia Belanda. Pendudukan
Belanda oleh Nazi pada 5 Mei 1940 ikut menentukan hilangnya
kepercayaan para pengelola majalah Pocdjangga Baroe untuk menentukan
keberlangsungan majalah acuan generasi itu. Hanya berselang beberapa
bulan sebelum Jepang masuk pada Maret 1942, majalah ini sudah berhenti
terbit.

Salah satu kritik penyair Chairil Anwar pada majalah ini adalah

mereka tidak ambil peduli pada fasisme yang merebak di Eropa saat itu.

Masa pendudukan Jepang memberikan warna baru bagi ckspresi
kesusastraan Indonesia, tetapi wataknya masih tetap sama. Jika
sebelumnya mengacu kepada propaganda kebangkitan nasional, kini
propaganda kepada kebaktian sastra akan perjuangan menegakkan harga
diri bangsa Asia, melalui kepemimpin Jepang, dalam menghadapi Barat.
Ekspresi kesusastraan mesti menanamkan kesadaran akan pentingnya
menggelorakan semangat kebaktian kepada bimbingan Jepang tadi: demi

kemakmuran Asia Timur Raya!
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Sarita Newson integrated into the Balinese

community and Indonesian society more than
fifty years ago and, as a writer, translator,
editor and publisher, has endeavoured to their

richness beyond borders all the while since.

1979, (and

translator) for Bali Post’s seminal English

From Sarita was editor

edition, The Sunday Bali Post, and worked on

numerous  translations  for  development

projects. In 1980 she introduced and edited
Paon Bali: A Guide to the Balinese Kitchen, the
first cookbook,  featuring

ever Balinese

traditional Balinese recipes for the Bali Hyat.
She researched and wrote Bali Plus, an in-

depth information manual on Bali plus other

Bali

Promotion Board. For decades her design and

travel destinations for the Tourism
communication studio always had a book ‘on
the back burner’.

Sarita enjoys helping authors to self-
publish, or to find a suitable home in the
literary world. John Waromi is one such
author, with a timely message for Indonesia
and beyond. She has created several series of
illustrated multilingual children’s books on
education, environment and folklore through
Saritaksu Editions. Her imprint's name pairs

sari (essence) with taksu (creative inspiration).

A longtime supporter of the Ubud
Writers & Readers Festival since its founding,
Sarita continues to celebrate literature by

introducing new books and authors.

Namun, sckelompok penulis muda yang menolak propaganda ini
kemudian lahir sebagai kekuatan perlawanan sckaligus kekuatan baru
setelah Indonesia merdeka. Trulah lingkaran kecil Chairil Anwar, Asrul
Sani, Rivai Apin, dan sejumlah nama lain. Jika orang bertanya sastra
macam apa yang dibutuhkan untuk Republik Indonesia yang baru lahir,
itulah sastra yang dibawa oleh Chairil dan kawan-kawan. Bukan sastra
generasi Pujangga Baru, bukan pula sastra yang tunduk pada arahan
Kantor Pusat Kebudayaan (Keimin Bunka Shidosho). Karya-karya Chairil
dan kawan-kawannya segera mendominasi rubrik sastra di majalah-

majalah saat itu, terutama Pangja Raja dan Pembangoenan.

Sastra Indonesia masa Revolusi adalah sastra yang identik dengan
suasana perang. Masa ini segera menjadi unik, sebab perang yang terjadi
adalah untuk mempertahankan kemerdekaan, bukan merebutnya. Kita
sudah menjadi bangsa merdeka sejak 17 Agustus 1945, tetapi kedatangan
tantara Sckutu dan NICA kemudian mengubah kemerdekaan itu menjadi
penuh ancaman. Itulah kenapa pada pemuda mengangkat senjata. Para
pejuang bukan semata-mata tantara akdif, tetapi juga pemuda yang

bergolak jiwa patriotismenya, bahkan para penulis kita.

Ttulah kenapa dalam masa Revolusi muncul jenis kesusastraan yang
disebut “sastra legiun”, sastra yang berisi kisah perjuangan rakyat
Indonesia dalam mempertahankan negeri ini dari ancaman Sekutu dan
NICA. Tentu saja, tidak semua memasang tokoh tantara atau pejuang
revolusioner, meski kelompok ini yang paling dominan. Salah satu yang

berbeda sudut pandang dalam hal ini adalah Asrul Sani.
Cerita pendeknya yang berjudul “Museum” adalah sebuah kricik

terhadap jiwa amtenar yang masih bertahan dalam bangsa Indonesia yang
telah merdeka. Sinismenya terhadap mentalitas yang melapuk ini,
membuat Asrul termasuk pengarang yang lain dalam korpus “sastra
legiun”. Ada samar-samar suasana absurd, tetapi ejekan terhadap

mentalitas yang melapuk itu tidak kalah kuacnya.

Kau mungkin pernah merasakan suasana itu di kantor kedutaan yang
pernah memusuhimu dulu. Tapi sekarang sudah lain. Sudah lebih baik
dan bersahabat ya? Aku ikut girang. Zen Hae (zenhae@lontar.org)

Donate to Lontar through our account:
Account Name: Yayasan Lontar Nusantara
Bank Name: Bank Negara Indonesia (BNI)
Bank address: JI. Bendungan Hilir Raya, Jakarta 10210
Account number: 0461 2005 62, Swift code: BNINIDJAXXX

Persons who pay taxes in the U.S. can make tax-
deductible contributions to our organization's
fund through Myriad USA. (Myriad USA
partners with Every.org to provide a dedicated

donation page for Lontar.) To donate, go to
https://www.every.org/the-lontar-foundation
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