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Greetings

In Indonesia, the struggle to put in place a
quality education system that ensures progress
and development seems endless. In the midst
of an ongoing corruption case involving
former officials in the former Ministry of
Education, Culture, Science and Technology,
comes more distressing news—that  the
education budget is to be cut back by 475
percent or Rp. 223.5 trillion (US$13.2 billion).
Reportedly, these funds are to be reallocated
to the government’s newest pet project: the
free nutritious meals program (Makan Bergizi
Gratis or MBG). While recognizing the
importance of ensuring nutrition for all, the
question is whether it should be done at the
cost of equipping youths with the proper
intelligence and acumen to face their future.
The furor over how this would impact
current efforts at improving the nation’s
schooling system has been immense. After all,
it would not only affect plans to improve the
infrastructure  of schools  throughout the
nation, in particular those in remote areas,
but also the fate of hundreds of thousands of
underpaid teachers. Further, diversion of
funds from the education budget to the MBG
program may be in violation of Article 31,
Paragraph 4, of the 1945 Constitution, which
mandates that at least 20 percent of national
and regional budgets be dedicated to

education.

Indonesia has the fourch largest
education system in the world, with over 50
million students, 3 million teachers, and over
250,000 schools spread across the country. If
the nation is to progress, the government

must endeavor to raise the collective
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intelligence and character of society through

education.

There are now efforts by a number of
schools, institutions and foundations to
challenge the government’s decision on
diverting education funds to other social
programs, at the Constitutional Court. It will
be yet another attempt at ensuring that the
road at cultivating and creating a learned

society remains on course.
Yuli Ismartono (yismartono@lontar.org)

PS: Books are a gift that keeps on giving.
Recently, through the Basaudara Language
Community in Maluku and with assistance
from James Castle, Lontar donated a large
number of books to Muhammadiyah University
of Maluku.

We also donated a large number of periodicals
and art catalogues to the Library of Congress

who will preserve them in posterity.
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Larry Reed in 2022

It is with deep sadness that we announce the
passing of Charles “Larry” Lawson Reed III on
January 30, 2026, at his home in San Francisco.
Larry was the director of ShadowLight
Productions, which he founded in 1972.
Through ShadowLight he pioneered a unique
fusion of traditional Balinese shadow theater
and contemporary stagecraft. A director,
filmmaker, teacher, and shadow master, he
devoted his life to storytelling across cultures,
collaborating with artists worldwide and

expanding the possibilities of shadow theater.

Larry’s artistic journey began in childhood
and continued through Pomfret School, Yale,
and the U.S. Peace Corps Theater Program in
Costa Rica. He earned his MFA in film at the
San Francisco Art Institute and performed
with Anna Halprin’s Dancers’ Workshop.

A transformative encounter with wayang

shadow theater in Bali in 1970 led to fifteen

years of study with master dalang I Nyoman

Rajeg, shaping his lifelong dedication to the

art.

Through ShadowLight, Larry brought
wayang to U.S. audiences and later developed
cinematic ~ shadow  theater,  combining
puppetry, lighting, and filmic

techniques.

Generous, funny, and deeply curious,
Larry loved languages, cooking, and music. He
transformed the lives of countless artists and
students, leaving a legacy that continues
through  ShadowLight's  community — and

education programs.
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Marjie Suanda is originally from the United
States, but came to Indonesia in 1976 with a
scholarship to study traditional Javanese
dance. Just a month into her studies she met
her future husband, ethnomusicologist Endo
Suanda. The plan to study for one year turned
into three and now a s0-year connection to
Indonesian arts and culture.

During the time period 1987-1991,
Marjie, with Endo and their two sons, lived in
Seattle where she studied at the University of
Washington, earning a Master’s degree in
TESOL (teaching English as a
language). There, too, she taught English and

second

designed curricula for a number of refugee
g g
groups at a community college and a women’s

center.

Moving back to Indonesia in 1991, Marjie
first began to teach and test English and then
began to take on translation work as well,
initially essays by Bandung arcists and
Thereafter, she

translating a wide variety of Indonesian texts

curators. moved on to
from short stories, poetry, biographies and

other non-fiction.

For a period of time she translated for
Tempo English, and then for Lontar as well,
including collections of stories by Avianti
Armand, Cok Sawitri, and Zen Hae; essays by
Hasif Amini; and, final]}a excerpts from the
novel, Arrived Before Departing (Tiba Sebelum
Berangkat) by Faisal Oddang.

Her most recent projects include
curatorial essays for a book on Ahmad Sadali

and a book about wayang.

Surat dari Pejompongan

GERHANA

Kawan Moer,

Di luar filmnya 7urang yang baru-baru ini ditemukan kembali di
Rusia dan diputar di sejumlah tempat dan festival, bagiku, Bachtiar
Siagian adalah seorang penulis cerita yang baik. Selain menulis skenario
untuk film-filmnya, setidaknya, dia pernah menulis sejumlah cerita

(dalam format ketikan) berjudul Cararan Gerhana: untuk anak-anakku.

Manuskrip ini memuat 12 cerita yang dialami atau didasarkan oleh
pengalamannya sebagai tanahan politik di berbagai penjara (Salemba,
Tangerang, Permisan, Nusakambangan), sepanjang 1967-1975. Meskipun
“Kini
kukisahkan segalanya kepada kalian, apa yang pernah kualami dan
kusaksikan . .
Kuat sekali.

dalam halaman persembahan Bachtiar menuli seperti ini:

., bagiku, kualitas fiksi cerita-ceritanya itu telah muncul.

Munculnya kualitas fiksi dalam sebuah cerita bukan sebuah
kesimpulan yang akan membatalkan kebenaran cerita-cerita itu, tetapi
karena dengan penceritaan yang memikat itu kita seakan-akan tengah
membaca karya fiksi. Dalam hal ini Bachtiar berhasil mengajak pembaca

untuk tetap betah dan menikmati “laporan pandangan mata” tersebut.

Dalam kehidupan schari-hari, jika kita menceritakan sesuatu kepada
orang lain, kita berusaha untuk menyakinkan pendengar kita itu agar
percaya bahwa cerita yang kita sampaikan itu benar dan dapat diterima.
[tu artinya, menuntut kita, si pencerita, untuk menampilkan kembali
peristiwa atau fakta-fakta yang kita temukan di lapangan itu sebagai

serangkaian cerita yang menarik.

Ia menuntut kemampuan kita mengisahkan cerita (scoryeelling).
Dengan kata lain, sebenarnya, itu membuka peluang si pencerita untuk
menyusun ulang semua itu menjadi semacam fiksi. Mungkin, peristiwa
dasarnya tidak berkurang atau diselewengkan, tetapi upaya si pencerita
mengisahkannya kembali itu yang menuntut ia masuk ke dalam dunia
fiksi.

Apakah dengan begitu si pencerita telah berbohong agar ceritanya
bisa dinikmati? Mungkin bukan berbohong namanya, tetapi menempuh
semacam  siasat berkisah agar si cerita tampil lebih menyakinkan.
Tengoklah bagaimana Bachtiar mengolah pengalamannya di berbagai

penjara itu mencari cerita-cerita yang menarik.

Pada “Paket Cinta” yang menjadi kisah pertama, misalnya, Bachtiar
mengisahkan Karso, seorang tahanan politik yang sangat merindukan
kunjungan istrinya, karena sudah berbulan-bulan si istri tidak pernah
membesuknya. Akhirnya, pada suatu ketika si istri datang sambil
membawakan segala macam makanan dan pakaian bekas. Teman-teman

Karso ikut senang sebab bisa menikmati menikmati kiriman makanan itu,
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CALL FOR PAPERS

Universitas
Islam Internasional
Indonesia

/
Al
In August, the Faculty of Islamic Studies at
UIII (the Indonesian International Islamic
University) will host an international
conference on “Manuscripts and the Diversity
of Islam(s) in Southeast Asia.” Scholars at all
stages of their academic carcers are
encouraged to submit abstracts addressing
themes related to Islamic manuscripts, written
traditions, and intellectual diversity in
Southeast Asia. For further information,

contact: mughzi.abdillah@uiii.ac.id or

Islamic.studies@uiii.ac.id.

This conference aims to explore Islamic
manuscripts and written cultures of Southeast
Asia by advancing new perspectives on the
and rich

diversity of textual, visual, and material

reading interpretation of the
expressions produced from the 17" to the 20"

centuries.

While Southeast Asia—with Indonesia as
a hub—is home to a vast corpus of Islamic
manuscripts  written in  multiple scripts
(Arabic, Jawi, Pegon, ctc), these pluralistic
textual cultures have often been overlooked or
marginalized  under  inherited  notions
of Bhinneka (diversity). This conference secks
to illuminate how these manuscripes reflect a
plurality of “Islam(s)” that define the region’s

unique intellectual and cultural heritage.

The conference will feature distinguished
scholars, including Farish A. Noor, as well as
invited speakers Oman Fathurahman, Annabel
Teh Gallop, Andrew Peacock, and Ervan
Nurtawab.

Participants in the conference will be
cligible to receive a very large discount on two
landmark Lontar publications: Malay Seals of
Southeast Asia and Illuminations: The Writing
Traditions of Indonesia. Sign up for the

conference now!

di sela-sela makanan penjara yang buruk mutunya.

Namun, Karso harus menerima kenyataan pahit. Rupanya selain
membesuk, si istri juga datang untuk meminta maaf bahwa ia sudah
menikah lagi dan kini sudah hamil lima bulan. Pada cerita “Pilihan”
Bachtiar juga mengisahkan hal serupa, Para tapol itu pada akhirnya harus
menerima kenyataan pahit tentang manusia dan dunia yang berubah di
luar sana, sementara mercka hanya bisa menunggu dan berbesar hati di
balik jeruji besi.

Meskipun cerita-cerita yang ditampilkan Bachtiar umumnya
menyangkut kisah hidup para tapol, tetapi jauh dari hasracnya untuk
meromantisasi apa-apa yang mereka alami. Bachtiar bercerita apa adanya.
Dan dari cara berceritanya yang cenderung datar dan dingin itulah sering

kali muncul ironi yang tajam pada hampir semua ceritanya.

Pada akhirnya kita harus menerima kenyataan baru bahwa penjara
adalah sebuah dunia tersendiri yang berjalan dengan hukum-hukumnya
yang tersendiri pula. Penyiksaan yang dialami para tahanan, kelaparan
yang berlangsung hampir sepanjang waktu, ancaman penyakit tanpa
penanganan medis yang memadai itu adalah bagian dari langkah-langkah

negara dalam mendisiplinkan mereka.

Namun, sampai di sini aku tidak akan melanjutkan kerewelanku,
Bung. Kau pasti sudah tahu bagaimana negara ini memperlakukan mereka
yang dituduh sebagai orang Komunis atau simpatisannya. Bahwa itu
terjadi di masa lalu, sudah pasti. Kita mesti menerima semua itu sebagai
bagian dari perjalanan bangsa kita—yang hari-hari ini sangat berambisi

menjadi bagian dari juru damai konflik Palestina-Israel.

Bachtiar telah memberi kita kesaksian, tentang bagaimana di masa
lalu kita memperlakukan orang yang berbeda dari kita. Dari pengalaman
para tapol yang dia tampilkan itu, kita mesti belajar lebih keras lagi untuk
menjadi bangsa yang lebih beradab—atau “mengasihi sesama manusia,”

sebagaimana kata Bachtiar.

Itu pun jika kita tidak gampang lupa dan tidak bebal-bebal amat.
Ciao. Bung. Zen Hae (zenhae@lontar.org)

Donate to Lontar through our account:
Account Name: Yayasan Lontar Nusantara
Bank Name: Bank Negara Indonesia (BNI)
Bank address: JI. Bendungan Hilir Raya, Jakarta 10210
Account number: 0461 2005 62, Swift code: CENA IDJA

Persons who pay taxes in the U.S. can make tax-
deductible contributions to our organization's
fund through Myriad USA. (Myriad USA
partners with Every.org to provide a dedicated

donation page for Lontar.) To donate, go to
https://www.every.org/the-lontar-foundation
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