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Greetings from the ED

Commemoration of Kartini Day this year
held special significance for the women’s
rights movement in Indonesia. On April 11,
the United Nations Educational, Scientific
and  Cultural  Organization  (UNESCO)
officially recognized the collection of letters
by Raden Ajeng Kartini as a world heritage
documentary, inscribed in the Memory of the
World Register. It was Kartini (April 2,
1879-September 17, 1904), a young Javanese
noblewoman who in her letters, detailed her
opposition to gender inequality and societal
shackles, such as forced marriages, polygamy
and the lack of education for women, setting
in motion the struggle to achieve equal rights
for women. Now, 120 years since her death at
the age of 25, how are Indonesian women
ﬁu‘ing?

Undeniably, much progress has been
achieved in the ecight decades since
independence. Indonesia’s  Global Gender
Gap Index ranking improved from 92 in 2022
to 87 in 2023, including an increase in the
share of women in legislative, senior, and
management roles, from 29.7% in 2021 to over
30% today. However, due to socio-cultural
interventions and  remote  geographical

locations, progress has been far from even.

On an encouraging note, gender parity
in education, has progressed incrementally.
According  to the National Bureau of
Statistics, the gender distribution of school-
aged children has been relatively balanced.
About 52% of primary school students are
male and 48% are female. Bur in the
workforce, women’s participation is
significantly below that of men—only 54.4%

of the adult female population—and they are

Ruminations




mostly in  more menial jobs. In the
entreprencurial world, 64% of adult women
fall into that category but they mostly operate

micro-scale businesses.

Where women could play a more
significant role in bringing changes would be
in the public sphere. There are no legal
barriers to women’s participation in politics
and government, and while their numbers are
increasing, they are still low. Women’s
representation in the legislature currently
stands at 21.9% and while political parties
have mostly adhered to nominating 30
percent women as the law requires, fewer

women are voted in than men.

One area where Indonesian women
shine today is in the literary field. This list
includes Dewi Lestari (Dee), Ayu Utami, Tka
Natasa, Leila S. Chudori, Intan Paramaditha,
Okky  Madasari, Laksmi  Pamuntjak,
Marchella FP and many more. Lontar has
consistently given voice to women’s concerns

through the translation and publication of

their literary work and is proud to have

worked with many of these talented women

authors.

Supernova

Yuli Ismartono (yismartono@lontar.org)
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BasukiGunawan

Winafta

anovella

Translated by David Colmer 4

Set during the Indonesian revolution, Winarta
reflects the brutality of that period, but is also
tinged with post-war existentialism and the
search for purpose.

Winarta, an Indonesian medical student
with artistic ambitions, is convalescing from a
bout of TB when he rececives news that his
parents have been killed by the Dutch
colonial forces. Initially he assumes that his
parents must have been involved in the
independence struggle and had risked their
lives knowingly, but when he finds out that
their cruel murders were a case of mistaken
identity, he swears revenge and joins an anti-
colonial militia. Winarta pursues his goal
single-mindedly, gaining a reputation for
fearlessness and brutality, but finds no
satisfaction and discovers that he is too
changed to go back to a life of peace. Instead
he secks death in a reckless raid on an enemy
munitions depot. This leads to arrest and
imprisonment and it is from his jail cell that
Winarta tells the story of his parents, his
decision, his relationships with women, and
his disillusionment. The tone is factual, at
times almost laconic, registering horrors with

fatal decachment.

The novella reminds one of The Outsider by
Albert Camus, but contrasts with that novel
in that it is not an alienated colonist who is

speaking here, but one of the colonized.
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AUTHOR OF THE MONTH

BASUKI GUNAWAN was born in Banyumas,
Central Java, 1929. During the Indonesian
revolution, he joined the Student Army
(Tentara Pelajar) to fight against the Dutch
attempt to reinstate colonial rule. After
hostilities ended in 1949 he was awarded a
scholarship  to  study sociology in the
Netherlands and travelled there in the early
fifties as one of the first students from free
Indonesia. During this period Gunawan wrote
short stories and poetry in Indonesian,
publishing them mostly in the magazine
Konfrontasi. A bout of tuberculosis extended
his stay in the Netherlands and it was during
his stay in the Dutch Students” Sanatorium in
1953 that he wrote Winarta in Dutch. The
novella received an honorary mention in the
prestigious Reina Prinsen Geerligs Prize for
unpublished manuscripts and was serialized
in the progressive literary magazine De Nieuwe
Stem but it was not until 2022 that cthe novella
was rediscovered and published to critical

acclaim in the Netherlands.

After healch  and

completing his studies, Gunawan planned to

regaining  his

return to Indonesia, but the tumultuous
events of the mid-sixties and the installation
of the Suharto regime convinced him to
continue his career at the University of
Amsterdam, where he went on to publish

several academic books. He died in 2014.

Surat dari Pejompongan
FESTIVAL

Kawan Moer,

Dalam beberapa pekan terakhir ini, para peminat seni di negeriku—kaum
penyair, lebih-lebih—sibuk menyongsong Hari Puisi Nasional yang jatuh
pada 28 April. Mereka menggelar bukan hanya pembacaan puisi, tetapi
juga musikalisasi, deklamasi hingga ceramah. Meski mereka menyebut
Hari Puisi Nasional, sejatinya mereka merayakan Chairl Anwar,
kepeloporan penyair ini pada puisi dan sastra Indonesia. Hari Puisi
Nasional itu sendiri ditetapkan dengan mengacu kepada hari kematian
sang penyair, 28 April 1949.

bukan hari

kelahirannya? Tenang, yang tidak sctuju Hari Puisi Nasional bolch

Kenapa harus hari kematian scorang penyair,
memilih Hari Puisi Indonesia yang diperingati setiap 22 Juni. Perayaan
yang kedua ini diambil dari hari kelahiran Chairil Anwar pada tanggal
itu di Medan 1922. Ini juga perayaan puisi Indonesia yang acuannya

kurang-lebih sama, meski acaranya kadang-kadang sedikit berbeda. Ada

sayembara atau penganugerahan buku puisi terbaik, misalnya.

Di Indonesia, orang-orang menghargai puisi kelewat tinggi, scakan-
akan tidak ada yang lebih penting dari barang ciptaan yang satu ini.
Bahkan, di kota asal orang tua Chairil Anwar, Payakumbuh, ada peristiwa
sastra tahunan Payakumbuh Poectry Festival. Ada pula Forum Penyair
ASEAN. Dahulu lebih-lebih 1agi: mimbar penyair, penyair di depan
forum, forum puisi, dan seterusnya, dan sebagainya. Merasa cerita pendek
kurang diperhatikan, ada pula pihak yang mengadakan kongres cerpen.

Kini orang mulai sadar bahwa festival sastra itu bukan hanya untuk
merayakan puisi, tetapi juga karya sastra yang lain; bukan hanya penulis
tetapi juga pembaca sastra. Malah, sekarang ini ada pula festival yang
memilih fokus lebih lebar, kepada budaya baca-tulis, yang disebut secara
kekinian sebagai “festival literasi”. Semua itu adalah perayaan terhadap
budaya tulisan, yang hari ini masih bertahan pada penulisan sastra.

Dalam festival sastra kita merayakan pencapaian-pencapaian terbaik
dalam sastra. Dalam festival kita memajang bakat dan pilihan terbaik dari
generasi sastra yang sedang tumbuh. Dengan festival kita bisa
memastikan apakah sastra kita bergerak maju atau berjalan di tempart;
meluas ke dunia atau hanya menjadi jago kampung belaka.

Pihak yang bertanggung jawab atas semua itu adalah dewan kurator,
yang di masa lalu dianggap sebagai dewan pembaptis sastrawan, yang
posisinya mirip dengan redaktur sebuah majalah sascra.  Horison,
maksudku. Mereka menentukan, mentahbiskan, hasil kerja kesastraan
sescorang. Mana yang layak lolos ke tingkat nasional, mana yang hanya
perlu menjadi kebanggaan daerah belaka.

Di negeri yang penuh kesemenjanaan macam Indonesia, tugas
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David Colmer (Photo by Victor Schiferli)

DAVID COLMER is an Australian writer and
the cranslator of more than eighty book-
length works of Dutch-language literature. He
works in a number of genres—mostly fiction,
children’s literature and poetry—and has won
several major awards for his translations,
including the Independent Foreign Fiction
Prize (precursor to the International Booker)
and the International Dublin Literary Award
(both with novelist Gerbrand Bakker) and the
NSW Premier’s Translation Prize for his body
of work. In 2021 he was presented with the
James Brockway Prize for his translations of
Dutch and Flemish poets such as Hugo Claus,
Menno Wigman, Paul van Ostaijen and Cees
Nooteboom. Notable recent translations
include fiction by Willem Frederik Hermans,
the poetry of Radna Fabias and Dutch
children’s classics by Annie M.G. Schmidt.
2024 saw the publication of his co-translation
(with  David McKay) of David Van
Reybrouck’s monumental Revolusi: Indonesia
and the Birth of the Modern World. In addition
to his own fiction, Colmer has written
numerous articles about translation, is a
frequent speaker at literary festivals and has
led translation workshops in Belgium, the UK
and the Netherlands. He lives in Amsterdam.

seorang kurator festival berat sekali. Sering kali mereka mesti memilih
yang terbaik bukan dari sehimpunan yang terbaik, tetapi dari yang paling
sedikit jeleknya (minus malum). Mereka harus memilih “yang terbaik”
karena memang sudah disiapkan kursi bagi “yang terbaik” Kursi itu tidak

boleh kosong.

Posisi dilematis ini juga dialami oleh scorang redakeur sastra di
media yang bertekad memajukan sastra Indonesia. Karya-karya sastra
yang datang kepada dewan redakcur teramat banyaknya—terutama puisi
dan fiksi—tetapi hanya sedikit, sedikic sckali, yang bermutu baik.
Seorang kawanku yang sudah menghirup hampir seluruh isi dunia pernah

mengatakan, “Indonesia ini negeri penyair, bukan negeri puisi.”

Kelewat banyak penulis, tetapi sedikit karya sastra bermutu, itulah
masalah Indonesia. Ketika kerja penulisan sastra terasa jauh lebih mudah,
para penulis sastra tumbuh di mana saja, tetapi yang kurang dari itu
adalah kerja penyuntingan (editorship). Kita menghadapi kelewat banyak
para penulis “hendak menjadi”, bukan penulis “betulan”. Atau, para

penulis yang “merasa bisa”, bukan penulis yang “bisa merasa”.

Jika kedua yang terjadi, scorang penulis akan berhitung benar
dengan karya-karyanya. Ia bekerja berdasarkan prinsip perbandingan. Ia
membandingkan karya-karyanya bukan hanya dengan karya-karya lain
yang terbaik dalam khazanah nasional, tetapi dengan karya-karya terbaik
dari khazanah dunia. Prinsip perbandingan ini penting untuk dipegang
oleh setiap penulis, sebab rtanpa itu setiap penulis akan bekerja
berdasarkan prinsip “asyik-asyik saja”. Dengan kata lain, tidak akan ke

mana-mana.

Jika sebuah festival atau sayembara atau forum atau apa pun namanya
bertekad uncuk memilih yang terbaik, maka sang juru pilih harus bekerja
keras untuk menemukan, paling tidak, mutiara dalam lumpur. Sementara
para penulis mesti bekerja keras mencipta sebanyak mungkin Mutiara.
Sebab tanpa itu semua, apalah gunanya kita menghabiskan usia di dunia
yang serba-tidak nyaman ini, Bung? Zen Hae (zenhae@lontar.org)

Donate to Lontar:
through Lontar’s Account:
Account Name: Yayasan Lontar Nusantara
Bank Name: Bank Negara Indonesia (BNI)
Bank address: JI. Bendungan Hilir Raya, Jakarta 10210
Account number: 0461 2005 62
Swift code: CENA IDJA

Do you pay taxes in the United States? Get a
tax writeoff by contributing to Lontar
through Myriad-USA. Search for “Lontar” on
their website Myriad-USA
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