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Greetings from the ED

The sight of officials wearing colorful
traditional attire during the national day
celebrations of August 17 was a reminder of
how culturally diverse Indonesia is with its

hundreds of ethnic groups and local languages.

Back in 1945, when the nation’s founders
gathered to proclaim an independent state,
the biggest challenge was how to unite the
archipelago’s 70 million people with differing
cultural and  linguistic  backgrounds.  The
rallying cry at the time was Satu Nusa, Satu
Bangsa, Satu Bahasa (One Land, One Nation.
One Language), aimed at bridging the
differences between the peoples of all the
country’s regions and islands.

Since then, successive governments have
propagated Indonesian, the Malay-based
centuries-old lingua franca of the archipelago,
through  education and mass literacy
programs, to be the national and official
language for formal, commercial and official,
communications. Consequently, numerous
local languages, especially those without their
own writing tradition, are in danger of
becoming obsolete—even though they are
“protected” by the Indonesian constitution,
which guarantees the right of local languages
and vernaculars to exist and develop.

According to information found in
Ethnologue: Languages of the World, of the 700
odd languages spoken in Indonesia, 98 are
now classified as “threatened,” 28 are “ncarly
extinct,” and 12 have vanished. Fortunately, the
government is well aware of the situation and
has taken steps to prevent further decline,
such as integrating local languages in the
school curricula, especially in regions where

these languages are spoken; and promoting

Ruminations




cultural events that celebrate local languages,
including  storytelling  competitions, and

traditional arts performances.

In June of this year, the Ministry of
Education, Culture, Research, and Technology
announced plans to “remap” the country’s
regional languages and literatures, a project
that will be included in next year’s Regional
Language Protection Program, with a budget
of Rp 9. billion. The Ministry’s Language
Development Agency has been making efforts
to revitalize regional languages since 2021. So
far, 93 regional languages have been revitalized
with plans to reach 100 by next year.

SHE WANTED TO BE A

BEAUTY
QUEEN

e
S

THIRTY JAVANESE SHORT STORIES
COMPILED & TRANSLATED BY
GEORGE QUINN

At Lontar, we have always valued the
cultural and linguistic diversity of regions
around the country. One of our most recent
publications is She Wanted to be a Beauty
Queen, the first-ever anthology of modern
Javanese fiction in English translation. This
follows such previous publications as In the
Small Hours of the Night, the first-ever
anthology of Sundanese short stories in
English translation, The Birth of I La Galigo, a
version of the Bugis classic, and two children’s
books from the Acehnese. We hope you will
continue to support our endeavors at
preserving and promoting Indonesia’s rich

literary world.

Yuli Ismartono

vismartono@lontar.org
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On Friday, August 23, Lontar launched, at
Teater Utan Kayu, the novel Against the Grain,
the English translation of Manusia Bebas, a
novel by Suwarsih Djojopuspito. Speakers

included  Suwarsih's = granddaughter, Dewi

Widyastuti, a lecturer at Sanata Dharma

University; Isyana Artharini, an author who
has written about Suwarsih; and moderator
Dhianita Kusuma Pertiwi, a literary scholar.
This  event, held in cooperation with
Komunitas Utan Kayu, was made possible with
support from the Ministry of Education,
Culture, Research, and Technology through its
Danalndonesiana  program  for the arts.
Additional assistance was provided by Indolit
Club of Sydney, Australia.

Dhianita Kusuma Pertiwi, Dewi Widyastuti,

Isyana Artharini

]ohn H. McGlynn, Dhianita Kusuma Pertiwi,

Dewi Widyastuti, Isy

na Archarini, Ayu Utami
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INDOLIT CLUB

Indolitclub is a monthly discussion group
where members read Indonesian literary texts
cither in the original Indonesian or their
English translation in order to learn more
and

about Indonesia’s language, culture

history.

Founded in Sydney in 2018 by Toni
Pollard, Indonesian language teacher and
translator, and Kesty Pringgoharjono, former
executive-director of Lontar, the club’s wide
membership is mostly made up of people with
a background in Indonesian studies or who
have lived in Indonesia—all with a love of

Indonesia and its literacure.

Before Covid, members met in person at
a central library in Sydney but, during Covid,
moved online to Zoom, thus permitting the
club to attract members from outside the city
and country as well. The club meets the third
Thursday of the month at 1030 AM Sydney

time.

Around 25 members show up regularly
for the meetings. The enthusiasm, experience,
and knowledge that members contribute to
discussions makes cach session a fun learning

experience.

Indolitclub

members have discussed a wide range of

Over the last six years
textual material, from poetry to plays and
from short stories to novels. Many are works

that Lontar has produced.

New members are always welcome. For
more information, contact Toni Pollard at

tonipaddo@gmail.com.

Surat dari Pejompongan
RINTISAN

Kawan Moer,

Dalam peluncuran novel Against the Grain karya Suwarsih Djojopuspito—
yang dinggriskan oleh George A. Fowler dari Manusia Bebas—di Teater
Utan Kayu (TUK) Jumat dua pekan lalu ada satu soal yang sempat jadi
pembahasan. Kenapa Suwarsih menulis dalam novel itu dalam bahasa
Belanda, bukan dalam bahasa Indonesia? Bukankah pada masa itu, tahun
tiga puluhan, rasa keindonesiaan di kalangan sastrawan sedang menguat?
Apa yang didapatkan Suwarsih dari tindakan menulis dalam bahasa

kolonial icu?

Orang lupa, bahwa novel ini pada mulanya ditulis dalam bahasa
Sunda dengan judul Marjanah (baca: Maryanah), tetapi naskah ini ditolak
oleh penerbic Balai Pustaka. Meskipun pada masa itu Balai Pustaka
menerbitkan karya-karya dalam bahasa daerah, terutama Sunda dan
Jawa, karena isinya yang dipandang berisi semangat antikolonial,

makanya penerbit pemerintah itu menolak untuk menerbitkannya.

Penolakan ini tentu saja mengecewakan Suwarsih. Penolakan
naskah buku oleh penerbit kolonial itu bukan sekali dua. Tulisan-tulisan
karya pengarang Tionghoa Peranakan yang cenderung membawa tema di
luar yang digariskan Balai Pustaka—pergundikan, perjudian, permadatan
dan penyakit sosial lainnya—sudah pasti tidak akan terbit di bawah
bendera Balai Pustaka. Itulah kenapa Suwarsih menulis ulang romannya
itu dalam bahasa Belanda Buiten het Gareel—bahasa asing yang dikuasinya

dengan baik.

Roman yang sezaman dengan Buiten het Gareel adalah Belenggu karya
Armijn Pane. Roman ini pun tidak terbit oleh Balai Pustaka, tetapi oleh
majalah Poedjangga Baroe dalam tiga kali terbit, kemudian diterbitkan
secara utuh oleh Pustaka Rakyat, penerbitan yang dikelola oleh Sutan
Takdir Alisjahbana, yang juga mengelola penerbitan majalah itu. Baik
secara isi dan gaya penulisan, Belenggu dianggap membawa warna baru
dalam prosa berbahasa Indonesia masa itu.

Armijn yang juga mahir menulis dalam bahasa Belanda—terutama
dalam tinjauannya tentang teater masa itu—lebih memilih menulis
dalam bahasa Indonesia. Oleh karena itu pula, reaksi publik jauh lebih
cepat muncul untuk Belenggu, ketimbang untuk Buiten het Gareel. Roman
Suwarsih ini tidak menimbulkan gejolak sebagaimana roman Armjin.
Kepeloporan Armijn dalam prosa dipandang hampir setara dengan Amir
Hamzah dalam puisi dalam generasi Pujangga Baru.

Sementara kepeloporan Suwarsih menjadi tidak terbaca hanya
karena romannya itu dictulis dalam bahasa Belanda. Padahal dari segi
isinya, Buiten het Gareel menampilkan pandangan politis dan pribadi
pengarangnya yang sangat kuat. Meski ditulis dalam bayangan

autobiografi sang pengarang, novel ini pada akhirnya mesti dilihat
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IN MEMORIAM

Vern Cork in 2022

Photo courtesy of Pamela Allen

Vern Cork, a
literature, passed away at the age of 78 on

translator of Indonesian
August 1, 2024. Born in Sydney on January 11,
1946, Vern had a background in education as a
teacher and librarian. He taught Indonesian
language and literature in Sydney. In 1972, he
visited Bali
helping to manage the library in Denpasar.

as an Australian Volunteer,

Since then, his love for Bali grew stronger,
marked by  building and

conducting Indonesian

friendships
research  into
literature. The result was Bali: So Many Faces—
Short Stories and Other Literary Excerpts in
Indonesian  (1996). Eighteen of the 25 short
stories in the book were translated by Vern
and published in Bali Behind the Seen: Recent
Fiction from Bali (1996). Vern emphasized that
these short a kind of

backstage or insiders’ view of the complexity

stories represent

of human relationships and the tensions and
concerns which lie behind the usually serene
beauty that tour promoters and Balinese alike
would wish the world to see.

Besides short stories, Vern also translated
Bali, the Morning After: Poems about Bali by Bali’s
Major Poets’ (2000). In 2006, Vern translated
an anthology of stories by Balinese writer and
journalist Gde Aryantha Socthama entitled
Ordeal by Fire.

The world owes a debt of gratitude to
Vern for making the works of Balinese writers
accessible to a wide audience, across time,

generations, and cultures. Rest in Peace, Vern.

Darma Putra

sebagai mutiara yang amat bernilai dan terlambat kita kenali. (Ah,

tengoklah lagi suratku yang baru lalu, Bung!)

Meski sempat mengalami cetak ulang dua-tiga kali di Belanda,
pembaca sastra di Indonesia seperti tidak mengetahui karya Suwarsih
tersebut—sampai akhirnya sang pengarang menerjemahkan seraya
menulis ulang novelnya itu dalam bahasa Indonesia menjadi Manusia

Bebaspada 1975.

Sepanjang 1940-1970-an orang lebih mengenal Suwarsih dengan
karangan-karangannya yang lain. Terutama sejumlah cerita pendeknya di
majalah-majalah sastra, baik yang kemudian dikumpulan dalam Tudjuh
Tjerita Pendek (1951) atau Empat Serangkai (1954) maupun ceirta remaja

yang baru terbit pada 1970-an, Maryati.

Ketika terbit pada masa Orde Baru, Manusia Bebas terlihat sebagai
sebuah roman nostalgia, tentang masa lalu kaum pergerakan yang pada
saat itu kurang dikenali lagi. Tambahan lagi, pada masa itu sudah muncul
pula nama-nama pengarang perempuan lain yang menjadi bahan
perhitungan. Karya-karya Nh. Dini, misalnya. Pembaca sudah telanjur
menabalkan  karya-karya Nh. Dini sebagai sebuah letupan suara
perempuan yang pribadi dan berani di antara generasi pengarang yang

didominasi oleh kaum lelaki.

Apakah dengan begitu Manusia Bebas adalah sebuah novel yang salah
waktu? Sebuah anakronisme? Kukira, tidak. Sebagai sebuah novel yang
pada mulanya ditulis dalam bahasa Belanda, nilainya tidaklah berkurang.
Sebuah mutiara tetaplah mutiara di waktu kapan pun ia muncul dan
memancarkan pesonanya. Kini pembaca sastra kita bisa mendapatkan
lebih banyak lagi perspekeif kepengarangan perempuan. Apalagi pada

masa Reformasi dan sesudahnya.

Karya-karya Suwarsih—terutama Manusia Bebas ataupun Buiten het
Gareel—pada akhirnya adalah sebuah karya rintisan. Ia muncul dalam
situasi sosial politik yang khas, yang tidak bisa diulang pada hari ini.
Siapa pun yang hendak membaca prosa fiksi dari pengarang perempuan

Indonesia, mesti menengok kembali kepadanya. Tidak bisa tidak, Bung.

Zen Hae (zenhae@lontar.org)

Donate to Lontar:
through Lontar’s Account:
Account Name: Yayasan Lontar Nusantara
Bank Name: Bank Negara Indonesia (BNI)
Bank address: JI. Bendungan Hilir Raya, Jakarta 10210
Account number: 0461 2005 62
Swift code: CENA IDJA
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